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music can often seem (at least to the outsider) like an intricate pattern of pitches — it’s art at 1ts most

mathematical — it turns out that the most important part of every song or symphony 1s when the patterns break
down, when the sound becomes unpredictable. If the music is too obvious, it is annoyingly boring, like an alarm
clock. (Numerous studies, after all, have demonstrated that dopamine neurons quickly adapt to predictable
rewards. If we know what’s going to happen next, then we don’t get excited.) This 1s why composers introduce
the tonic note in the beginning of the song and then studiously avoid it until the end. They want to make us
curious, to create a beautiful gap between what we hear and what we want to hear, -—--— [ bet that religion does

the same
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