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A Meandering Thread
Becomes James Joyce

Leon Batsteln Ikay Lo mlse
iyebrows with the thematbe pra-
grams he presents with the
American Symphony Orchestra,
and al a ghance the subject of the

orchesira's Senson
ALLAN opeser at Carnegie Han
EDIIHH o Wedinesday evening,

James Joyoe, MY Seem

—__ shightly quirky, since

mi ondy one of the three

works M, Botstoin con-
ducted mmde uae of Joyee's wiii-
g,

Bul a musical pulse ad sym
metry sulfuss Joyces work, and
his way of reconfiguring e Eng-
lish language hos something in
camimon, conceptually, with the
WY COHnIEmMpOrary Compsers
hiavve treated notes, rhythms and
timibes, That may explain why
works like “Ulysses ™ “Finnegans
Walke™ and “Chamber Muslc”
hive Insplired compasers of many
stripes, ischuding John Cape, Ste-
phen Albert, Mils Vigeland, Vic-
toria Bond and Libby Larsen.

Some of their works could have
enliviened hr. Botsioins program
considerably, but ha hind some-
thing different in mind. He de
woted the first half to two com-
posers whose music Joyce knew
el acdmired, George Antheil and
Dthmiar Schoeck, and tha second
Tl o Mstyns Seiber's U lysses®
(U847 ), an introspective, slightly
dour setting of a fragment of
Chapder IT of Joyee's novel.

Seibers dark, soft-edged or-
chestration suits the text, an ab-
scure astronomicil cliscussion
between Leopold Bloom and Ste-
phen Destalus; the mest interest-
Ing action, melodically and har-
mankcally, sccurs in e often in
valved, shimmering chornl wrii-
ing. Christian Relnert sang (e
sodo tenor Ene in the calm, miedi-
tative manner that Joyce's hyp-
nic text soems o demand

The Seiber proved more:
et perovendcingg Lo exeiting
That coirkd also be spid of Cllumar
Echoeck's “Lebendig Bagraben™
(1926}, a creepy 40-minute set-
ting of Gottiried Keller's cycle of
paEms about being buricd alive
Jowen heard the work diring o
viisil bo Zurich in 1935 anal liked it
a0 mich that he soaghl aul the
COMPOSEr.

There is much to admive in
Schoeck’s rich orchestral writing,
which skirts tonality without div-
ing inta harshness, evoles the
atherwarldly stute between life

FIROYURI [TO FOR THE REW VORE TIES

American Symphony Orchestra
Christian Reinert, lenor, singing
Seibwr's 'Ulpases’ al Cormegie,

and death, and follows Eeller's
pootry in creating a state of won-
der, rather than terror, Schoeck's
wocal wriling is less pleasing ;
masch of I i tslky ol shapeless,
amnd it = often swamped by the
string and woodwind scoring.
John Hancock, the baritone sobo-
ist, was seriously underpowerad
] aiiily rakely projected the

texl. Presumably the periorm
ance thal 80 impressed Joyce was
better balanced.

Antheil's Sirongest commection
o Jayee's work was his pli (o
write o " Ulyssos" opera, a project
Joyce enlorsed, Bul Ui compas
er seems to have writlen down
only three bars of music, and he
was represented here by the
“Ballet Mécanique™ (1524), a
product ol 1w i when
Anthedl was pondering his *Ulys
se5” praject.

Mr. BD[E[E‘IL‘I, using Antheil
comparatively spare 1953 revi-
sion, led an ensemble of 4 pian-
it i 10 percussionists, inclul
img one whio used m Mac lapiop,
probably b produce the sounds
of the two alrplane propelers
called for in the score bt no-
whare to b seen an the stage.
This is i plece that thrves an
rhythmic interconmeciedness, va-
riety of timbre and surprising
changes of (axiure, and the vital
perfariance by Mr. Bolsien's
musicians {mugmenied by per-
cussionisis from New York Uni
versity) was the cvening.s clear
highlight.
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