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Hﬂl‘! M Fraom left, the singers Dawid Pershall, Corey Bix and Lori
Guilbeau with the American Symphony Orchestra at Carmegie Hall,

From a Forgotten Composer,
A Familiar Romantic Story

It is often clear why works that
arts organizations might de-
scribe a3 forgoiten gems have
gathered dust, But Franz
Schmidt's two-act opera “Motre

D" proved a

worthy find during
ﬂv[ﬂi & vilerani concert
MLISIC =

Symphaory Or-

i chastra, conduct-
ed by Leon Batsteln, on Sunday
afternoon al Carmegie Hall

The music of Schmidt, who was
born im 1874 in what is now Brati-
slava, Slovakin, was overshad-
owed in his lifetime by that of
late-Romantic compasers, includ-
ing Mahber. Schmidt’s lush idiom,
like Zemlinsky's, was deemed
dowdy in early-20th-centuary ¥i-
enna, and Schmidt's reputation
wiis later tainted by his support
for the Mais.

Schmidts music has recently
been championed by conductors
imclwding Franz Welser-Mist and
Fabio Lusisi, but has rarely been
performed oulside Awstria or
Germany. The composer was &
fine planist and ceilist who stud-
ed compasition with Breckner in
Yenna and was principal cellist
in the YVieana Court Opera under
Mahler's baton. His Hungarian
heritage can be discerned in his
scone for *MNotre Dame," which
i bt premiere in Vienna in
1914,

Based on the Victor Hugo nov-
e, with a libretto by Leopold
Wilk, the work certainly has plen-
ty of operatic ingredients: a
beautiful Gypsy, a hunchback, a
scormed spouse, love-struck ad-

mirers, suicide and attempled
muarder,

Grandly symphondc, the lush
Romantic scare, which at times
echoes Brahms, Sirauss and
‘Wagner, features stirring orches-
tral interludes, swirling strings,
vivid melodies amd heflty Bruck-
meierian choruses, sung with pa-
nache here by the Collegiate Cho-
rale

Various leitmotils appear
throughout, including Hrurgical
miasic with organ far the Arch-
deacon, and rippling harp pas-
sages lor Esmeralda, the kind
and innucent Gy pey whose
charms cause the downiall of her
admirers amd her own death. The
orchestra sounded in fine form,
playing with & vigor and polish
that conveyed all the dramatic
arcs of this colorful peece.

Some bengihy Wagnerian
monalogues ane léss effective,
and there is an overlong love
sl betwesn Esnverakla and the
officer Phoebus, Bul a cast of
strong singers helped make the
it fior Lhis neghected work.

The rich-voiced baritane Ste-
phven Powell sang with power and
authorily as the Archdeacon, and
ther bass Burak Bilgili performed
expressively as Quasimodo. Lori
Gl wislded her bvely so-
prana to fine offect as Esmeralda,
The baritone David Pershall, the
tenors Robert Chafin and Corey
Bix, and the alto Tami Petty also
sang well

Perhaps, a3 with the Zemlin-
sky operas révived by Mr, Bot-
stein, audiences will soon be able
Lo enjoy a staged prodsction of
“Motre Dame’
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